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A BIG Thank You to 

all our contributors 

Deadline for next edi-
tion is 15th March 

Send contributions to 
news@folktas.org 

The Folk Federation of 
Tasmania Inc. is grate-
ful for the generous as-
sistance in the printing 
of Drumbeat! provided 

by the office of Julie 
Collins, MP, Labor, 
Federal Member for  

Franklin. 

O 
nline spooks Cambridge Analytica 

may be lurking when  

award-winning troubadour  

Penelope Swales opens the 

Kunanyi Folk Club’s 2020 program on 

Saturday 1st  February. 

Swales won the prestigious national Alistair Hulett Songs for Social Justice Award in 2019 

for a new song named after the disgraced data-mining consultancy. The song Cambridge 

Analytica takes a timely look at the disturbing impact of social media on democracy. It’s the 

latest observation from a songwriter who has been articulating the human condition and po-

litical landscape for three decades. She spent much of her teenage years homeless, honing 

her musical skills and her political passion busking on the streets of Melbourne.  

Swales has made 10 solo albums, toured extensively through Australia, North America and 

Europe and is a member of gourd instrument supergroup and festival favourites Totally 

Gourdgeous. Her albums have found success on the Australian Independent Blues and Roots 

charts and she’s headlined New York’s Estfest Women’s Music Festival. Along the way, 

she’s also found time to be an instrument maker (gourds, of course - being mentored origi-

nally by well-known guitar and bouzouki maker Jack Spira), an environmental activist, a 

community lawyer and a permaculturalist, teaching courses from her Piggery Road Perma-

culture project in Gippsland, Victoria. 

Penelope hasn’t played in Tasmania for some years, so this is a rare opportunity to experi-

ence the work of a powerful and engaging performer. Her topical songs will begin a new 

year for the KFC, which kicked off in 2019 with a diverse program of high-quality touring 

and Tasmanian artists. The club has hosted everything from the fresh sounds of emerging 

songwriter Teri Young to national treasures Dave Steel and Fred Smith, Melbourne Celtic 

favourites Saoirse, Gypsy Balkan rhythms and Appalachian bluegrass. 

The club is a project of the Folk Federation of Tasmania and takes place on the first Satur-

day of each month on the slopes of Kunanyi/Mt Wellington at the warm and welcoming 

Fern Tree Tavern. 

Penelope Swales appears on Saturday 1 February 1 at 7.30pm, preceded by floor spots. En-

try is $12 (adults), $10 (concessions, Folk Federation members and floor spot performers), 

$5 (youth 12-17) and kids free. Dinner bookings on 6239 1171. 

More information: kfc@folktas.org Facebook: @KunanyiFolkClub  

David Beniuk 0400 339 620       Tony Eardley 

 

Penelope Swales 
kicks off the year at 
Kunanyi Folk Club 
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A nyone who knows me knows that 

I'm a Town Hall tragic at the 

Cygnet Folk Festival; as a dedicated 

danceoholic I spend the majority of my 

time on the dance floor at the Town 

Hall, the festival’s dedicated dance ven-

ue. I've always made an effort to wear 

something appropriate for a dance that 

I'm calling, and thanks to the expanding 

themes of the Folk Federation’s month-

ly dances and the luck of knowing some 

skilled helping hands, I now have quite 

a repertoire of varied costumes 

(including, but not limited to, Renais-

sance, Regency and Steampunk). So at 

the risk of slightly over-packing I tried 

to make sure that I had something for 

every occasion this Cygnet. So here is 

my festival experience as told from the 

viewpoint of my wardrobe.  

Costume 1: 

First up on Friday night was the bush 

dance with the Tassie Devil's Own and 

friends, called by Fiona Henwood and 

Teri Young. This was the first oppor-

tunity to see the Town Hall, dressed in 

its full regalia of decorations by dedi-

cated Folk Federation of Tasmania 

(FFT) members, Laura and Fiona. The 

mix of Fiona's long time dance calling 

and teaching experience with Teri's en-

thusiasm, musical knowledge and 

friendly delivery meant a great fun fam-

ily night for all. After an overly warm 

day I was served well by my favourite 

red polka dot dress, always guaranteed 

to complement my high spirits, know-

ing that at the end of the bush dance I 

would have to make a swift change into 

Costume 2, something a little 

more...oppressive, let's say.  

Costume 2: 

Next up, the Steampunk Soiree. The 

Steampunk Ball is a relatively new ad-

dition to the stable of FFT dance 

themes, danced to the musical excel-

lence of the sartorially elegant Black 

Swans of Trespass (BSoT). Space limi-

tations prevented me from 

bringing my p[reviously-

worn Victorian style out-

fit, accessorised with um-

brella bowler hat.

(Steampunk as a theme is 

hard to explain but think 

Victorian era meets sci-

ence fiction/fantasy with a 

dash of post-apocalyptic 

accessorising - check 

Wikipedia etc.). Conse-

quently I was more punk 

than steam, having redis-

covered my PVC trousers and paired 

them with Doc Martens, corset and 

large black wings. On any given day 

lined PVC trews are a warm item to 

wear; dancing in them on a 30oc day 

seemed a little foolhardy.....ah well 

maybe there would be steam to go with 

the punk! In the downtime created by 

the sound check David and Cathy had 

organised the Steampunk activity of 

Tea Duelling (they have an enviable 

ability to enhance their dance events 

with novel ideas that appeal equally to 

both dancers and non-dancers). I was 

invited to be Tiffin Master so was re-

lieved to be attired in a manner befitting 

such a responsibility. The dances were 

fun and fairly energetic and included 

the Gallopade Quadrille, danced to the 

Infernal Galop (the Can-Can music) - 

fantabulous, but it was over too quick-

ly!! 

Costume 3: 

...was acquired very quickly at the end 

of the Steampunk Soiree; the Scottish 

Ceilidh was next and for some reason 

PVC isn’t a popular ceilidh fabric 

choice, at least not since the 1970s. In 

preparation for the end of night Techno-

contra, which followed the Ceilidh, cos-

tume 3 was my favourite white embroi-

dered skirt  which has fantastic twirling 

properties and under the planned UV 

lights would glow, as white does. The 

Scottish Ceilidh with the Dorsal Finns 

and Fiona (a true Scot) calling was 

great fun featuring all sorts of tradition-

al Scottish dances that she remembers 

dancing in Scotland, including The Sau-

sage Machine, whose signature move 

initially looks crazy but was one of the 

most fun things of the evening, and all 

credit to Fiona for teaching it so well. 

The final dance, the Technocontra was 

only the second that Cygnet has fea-

tured. With Emily Sheppard and Ham-

ish Stevenson’s blend of traditional 

melodies, beat machine and experi-

mental sounds, combined with carefully 

chosen dances and atmospheric light-

ning, the dance trance - the holy grail of 

technocontra - fell upon the hall as I 

stopped calling, leaving just the dancers 

and the music, with no space for words 

or thoughts, only beats and movement. 

Costume 4 (and 5): 

Saturday was somewhat easier to dress 

for given that, unbelievably, I had sev-

eral non-dance things highlighted in my 

program. The morning started with cos-

tume 4, a green and gold gown (thanks 

Lois Higgins!) to mimic something me-

diaeval for the Renaissance Revel. Ex-

quisite music was provided by Jounce 

and Oddsocks taught lively, fun dances 

such as Jenny Pluck Pears and Half 

Hannikin. As always, Oddsocks looked 

the part in his blue and red Veronese 

Ready to Frock ’n’ Roll  

Cygnet Folk Festival 2020 

Photos courtesy Cathy Hutchinson & David Wanless 
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 noble-man’s outfit, but the ensemble 

also showed great apparel aptitude and 

were worthy of the best-dressed band 

award; at least ten musicians on stage 

and all in some form of appropriate 

costume. After the Renaissance Revel I 

donned ‘civvies’ (I suppose loosely, 

Costume 5) to attend a poetry workshop 

with Jacqui Malins, a “stunt poet”. 

Jacqui lead a really good, well-

structured workshop but I quickly felt 

that I was out of my depth; however 

what does one learn from running from 

a challenge? We had to think of a par-

ticular time or event that we wanted to 

write about and she gave us a prompt 

for each line so that we could examine 

the moment and see it from different 

angles and build a deeper consideration 

of the event. She also focussed on the 

performance aspect using variations in 

voice speed, tone, inflection, mood and 

pauses which I found really interesting 

tools to help in the construction of a 

piece, not only the recital. I suppose it 

was like being a painter of a life study 

and walking around the subject and 

looking it from every angle and dis-

tance, rather than just observing it from 

one position only. I left with a strange 

feeling, certainly one of small achieve-

ment and valuable learning, but such 

introspection is unusual for me at festi-

val!  

After lunch I discovered the folly of not 

lining up sooner at St Marks Hall to see 

Brighde Chaimbeul so I watched a little 

of the First Nation’s dance workshop - 

which was well attended - then I head-

ed to the Supper Room for Jacqui Ma-

lin’s show “Words in Flight” stunt po-

etry in motion, as it were. With a few 

simple props - a step ladder, a thin 

white coverall, goggles - Jacqui took us 

far up into the air to see the world 

through the eyes of eagles, planes, 

storms enveloping paragliders with po-

ems peppered with subliminal themes 

of courage, freedom, growth and resili-

ence. It was an immersive experience, 

incredibly well-curated and, dare I 

say…. atmospheric? Boom-boom!  

A trip up to Willie Smith's Paddock 

next to see the BSoT, then Nigel 

Wearne. It's always interesting to see 

the concert sets of the FFT dance 

bands. The BSoT play genres including 

mento, reggae, blues and others that 

you definitely can't play on an electric 

banjo and CC’s cheeky sense of hu-

mour and Emily’s resigned stares make 

for a very comical pairing. A great 

show all round and I was very pleased 

to hear two songs from Em; her singing 

is something that doesn’t happen at 

dances. Canadian Mo Kelly came next 

and although clearly very talented, her 

subject matter was just a smidge too 

serious for my present mood. Nigel 

Wearne had great stage presence but 

the banjo I was looking forward to ap-

parently came out just after I left to at-

tend to my stomach’s need for dance 

fuel. Sadly I didn’t get to experience 

the interesting bits of Nigel’s write-up. 

Perhaps for me, the BSoT - damn their 

talent! - cast a long shadow over those 

that followed. 

 Costume 6: 

My tartan dress was in order for to-

night’s Wild Brew Ceilidh with Firinn 

from NSW, featuring Tom Morris on 

small pipes. Before that was the Appa-

lachian Hoedown with Oddsocks and 

Whoa Mule. At least 80 people filled 

the Town Hall for favourites like the 

Virginia Reel and the Arkansas Travel-

ler. The enthusiastic crowd were treated 

to a Farandole, a.k.a. the Wibbly, Wob-

bly Snake, to finish, one long line spi-

ralling tighter and tighter and tighter 

while the outer arcs of people are 

stretched until fingers are barely touch-

ing, smiles stretched as wide as arms as 

we get tighter and tighter, until finally 

David pivots in the centre and leads the 

line between the conversely-moving 

arcs of the spiral to eventually unwind 

and continue around the hall making 

arches and tunnels; the simplest dance 

with no rules except, unless directed, 

Do Not Let Go, yep - maximum fun! 

The Scottish ceilidh I called with Firinn 

was a wild success as suspected. The 

Laverock Gallop, a mixer changing 

both partners and opposite couples each 

time, was a fun starter; then, after a se-

date start, the Gypsy Girl’s Headscarf 

produced chaos when sets got out of 

time with each other and some were 

still threading the needle while other 

couples were trying to gallop down the 

middle. Nothing like a bit of pandemo-

nium to get everyone’s laughter mus-

cles working! The Cumberland Square 

Eight rounded out the night with whirl-

ing baskets to whip up a frenzy.  

A quick trip to the Auditorium to see 

Hello Tut Tut, a wild, fun klezmer/

gypsy et al. band with some really neat 

crowd interaction tricks and then it was 

back for the e-ceilidh with Faustus, the 

highlight of the program. Benji 

(bouzouki, guitar) called a variety of 

English ceilidh dances; there’s some-

thing about the particular beat of Eng-

lish tunes that makes the dances extra 

fantastic. Carrie and I thoroughly 

hammed up our dancing with head-

banging, high-kicks and gigantic gal-

lops, and suddenly, too soon, the dance 

ended and we were left sweaty and ex-

hilarated, wondering how we had ar-

rived at Sunday so quickly. 

Costume 7: 

Sunday morning was my first ever 

Scottish Country Dance (SCD) work-

shop with the Rolling Waves, so I felt a 

kilt was appropriate. With an emphasis 

Courtesy Cathy Hutchinson/David Wanless 
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on technique, SCD isn’t a dance 

form that easily lends itself to 

festivals; I was anxious that the dancers 

should feel that they learned more than 

at a ceilidh but that their enjoyment 

wasn’t stolen by pedantry.  This was 

also a first for the Rolling Waves and 

they had put a great deal of effort into 

finding the right tunes and tempo. I 

think we hit the sweet spot with both 

dancers and musicians enjoying both 

the music and the dancing. Two of the 

reasons I love dance calling are: i) every 

rehearsal feels like a private concert for 

me from the musicians, ii) I get to facil-

itate people discovering 

that they are able to step 

into a new sphere of enjoy-

ment. Most often that ap-

plies to the dancers, but 

sometimes it’s introducing 

musicians to the joy of 

playing for dances. CFF is 

a perfect opportunity for 

David Wanless, dance pro-

gram co-ordinator, to encourage bands 

with the right sound, but no experience, 

to do this, and the end result is usually 

that they want to do it more; maybe it’s 

the satisfaction of seeing such active 

enjoyment of the music. When the mu-

sicians are beaming as much as the 

dancers at the end, my job is done! 

Costume 8: 

With Fiona and Barefoot Nellie present-

ing the Barefoot Contra, another contra 

outfit was in order: a Mondriel-esque 

dress, again, good for twirling. Fiona 

did a great job of building everyone’s 

skills with fun yet uncomplicated danc-

ing and the band ripped out some great 

old-time tunes to set us up for the day. 

Afterwards, something I was particular-

ly excited about - Didebata, a simple-

seeming song/dance combo with a mind

-bending challenge, taught by the Mel-

bourne Georgian Choir. A dance in 10 

beat cycles danced while singing a song 

in 16 beat cycles. I’m pleased to say it 

was more attainable than it sounded.  

With 28 choir members the beautiful 

sound of the song enveloped us as we 

learnt the steps, then we learnt the song. 

I left for a rehearsal then but I’m certain 

the synergy of the resonance from both 

the song and the steps was glorious. 

The Auditorium had another diversion 

from dance with the Year of Scotland in 

Australia concert (look out for Celtic 

happenings around the place to cele-

brate YoSA 2020) where we bopped to 

the Celtic brilliance of Siobhan Miller 

(what a voice!), and the Elephant Ses-

sions. Then it was time for the Irish 

Ceili with Clover Hitch and Oddsocks, 

where we learnt a few Irish steps and 

did both ceili and set dancing to some 

thumping Irish tunes and songs from 

Matt, Anna and Ange.  

Costume 9: 

….was for my English Country Dance 

with the stunningly-attired Jounce. This 

was a rather cute dress depicting a scene 

of Old English Sheepdogs (Dulux dogs) 

playing in a field with butterflies and a 

blue sky. It isn’t especially glamorous 

but I like its relevance to the genre. The 

dances and music were well-placed in 

the program for a festival Sunday after-

noon when energy is really starting to 

ebb. With a number of younger children 

in the group I veered towards my easier 

program (we often have multiple choic-

es of dances to cover any mix of partici-

pants from entirely beginners to entirely 

danceoholics) and I was very pleased to 

see lots of flirting theatrics in the final 

dance, the Country Bumpkin. 

Costume 10: 

With the final two dances of the festival 

came my final outfit – a full-skirted 

green and black chequered skirt for the 

Galax Shuffle Square with more old-

time tunes from Cat & Clint (Vic) and 

(many) friends including Barefoot Nel-

lie and Fred Pribac. I called two dances 

to start and Cat called (a fairly new ven-

ture for her) the last two. 

Cat wrapped up the dance 

with the Virginia Reel, a 

perennial crowd-pleaser 

after a really easy dance 

(the Galax Shuffle) that 

could work anywhere to 

any tunes, thanks Cat! Fi-

nally, yes, really finally, 

was the Faustian Grand 

Finale – Oddsocks calling with 

Faustus playing, where the highlight for 

me was the intended chaos caused by 

Ping, a simple dance made much more 

fun by the swapping of lines, and some-

times dancers, into different sets and 

sometimes on different sides.  

Once again, Cygnet Folk Festival was 

an absolute blast, and, thanks to coordi-

nator David “Oddsocks” Wanless, has a 

dance programme par excellence. Come 

dance with us next time, but in the 

meantime, come dance with us this year 

at St James Hall, New Town, Hobart, 

where you may recognise a piece of 

clothing.    

 

Now all that remains to do…..…is a 

pile of laundry!   Sarah Lewis 

 

First Nations’ Emu Dance; Courtesy Cathy Hutchinson/David Wanless 

Whoa Mule & the Appalachian Hoedown  

Courtesy of Cathy Hutchinson/David Wanless 
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 T 
he reality of why the Folk Fed-

eration joined in the Music De-

clares Emergency campaign 

have really been brought home in the 

last month or so, with the effects of 

global heating having a direct and dev-

astating effect on many Australians 

including many folkies. 

Here are a couple of recent emails 

about some of the effects the fires have 

had on folk events and people.  Whilst 

no people died in these two examples 

they are a reminder of how easily 

things could have been much worse 

and how terribly many others have 

been affected, including those who 

have lost their livelihoods or even 

lives.  We are thinking about all those 

people, places and creatures affected, 

and working to make changes to our 

own operations and to raise our voices 

for action on the climate and ecologi-

cal emergency. 

Although one might think that we 

should stop having fun playing and 

listening to music and dancing, whilst 

others are suffering, building commu-

nity and resilience and keeping people 

healthy and happy are actually argua-

bly even more important in times of 

trouble.  So, let's keep on dancing and 

enjoying music, but also be active in 

helping those who've suffered and in 

working for change so that our leaders 

start to take real action to protect Aus-

tralia and Australians now and in the 

future.  

David Wanless 

Cancelled: Contra at the Caves 

Dear all, 

Contra in the Caves on 4th January 

2020 is cancelled. ... I would like to 

add how much I appreciate your sup-

port throughout the year, and how sad I 

am that we cannot run our yearly 

'party' at the caves. 

The weather prediction for Saturday in 

Wee Jasper is for 44 Degrees Celsius 

with a 15kn North Westerly. It will 

almost certainly be Extreme fire Dan-

ger Rating and could be Catastrophic 

Danger Rating. 

All the camp grounds in Wee Jasper 

area closed to new campers in Extreme 

Fire Danger conditions and can be 

closed to _all_ campers in Catastrophic 

Fire Danger conditions. It is unlikely 

that Geoff will open the cave in Ex-

treme Fire Danger Conditions or above 

and the cave tours on Saturday are un-

likely to run 

Best regards, Rob. 

Should we make music whilst the fires are raging? 

Nariel Creek Festival, 31st Dec 2019 

 About 5pm 30th Dec 2019 we were told at “The Creek” that a fire 

was 13Kms WNW of Walwa and heading in our direction and that we 

should consider leaving. The Dance at Cudgewa Hall was cancelled. About 

6:30-7 everyone was told that they had to evacuate to Tallangatta.  I just 

threw all I had packed into my car. We were told to go to Wodonga, that it 

was too dangerous to go to Corryong. The traffic was bumper to bumper 

after Cudgewa, going at 30-70Kms an hour. It was really frightening when 

off to our right the whole area was red going for 100’s of feet into the sky, 

it seemed a very long front, and it seemed we were heading into it. I man-

aged to pass some cars gradually for 34Kms when finally just past Tallan-

gatta there were 2 small trucks holding us all at the speed of 30-70Kms 

once I passed them the road was free all the way to Wodonga. 

 Since being home, reports have been: At least 14 houses burnt in 

Cudgewa, at least one in Corryong, lots of spot fires around Corryong with 

a front on 3 sides. At The Creek people have put out many spot fires, a fire 

went down the Western ridge of Nariel Valley but not the eastern side 

where our camp was. No-one has been hurt.  Coral Eden 

Fundraiser Concerts 

Alan Raby highlights the fact that the 

arts are an important way to fundraise 

to support those affected by bushfires. 

Musicians and other performers are 

organising concerts, events and instru-

ment donations to raise money, and to 

expedite musicians’ return to their live-

lihood and normal life.   

A Gala event this Wednesday in Laun-

ceston is one example. In 2013, a simi-

lar event raised over $100,000 for the 

Dunalley fires.  

The organisation Resound works to 

match musicians in need with suitable 

instruments from donors. One recipient 

said it was the first time since the fire 

that they had...started to feel like them-

selves.     www.resound.org.au 

  Alan Raby/Sarah Lewis 
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O 
n 30th November, 

1847, the 

‘Colonial Times’ 

reported that:  “For several 

evenings last week scenes 

bordering closely upon riot 

were witnessed in the prin-

cipal thoroughfares of this 

city. About sun-down mobs 

of journeymen tailors col-

lected at the junction of 

Murray and Liverpool 

streets, to accompany one 

of the operatives of Thos 

Lightfoot's establishment to 

his house in Argyle Street. 

No sooner did the man en-

ter the street than he was 

saluted with boos and hisses 

by the tailor mob; and had 

not the master very judi-

ciously accompanied the man to his 

house, there is little doubt but that from 

one outrage to another more serious 

results would have followed.” 

Riotous mobs on the streets of Hobart?  

We do not generally think of tailors as 

being up in arms, so what lay behind 

such a scene?  18 months earlier, ‘The 

Courier’ (18 Apr 1846) reported, in an 

approving tone, on the setting up of one 

of Tasmania’s earliest unions, being the 

Journeymen Tailors Benefit Society.  

Their objectives were to:  “a) fix, with 

the consent of the employers, a uniform 

rate of pay; and b) to protect employers 

from imposition, by un-principled and 

bad workmen, thus the Society binding 

itself to make good any loss an employ-

er may suffer from such by repaying 

any article of clothing which may have 

been badly made or not finished on 

time, so that the employer shall not suf-

fer loss or inconvenience through the 

un-steadiness or neglect of any member 

of the Society.” (Although this Society 

does not spell it out, other early labour 

unions did, in that they pledged to per-

mit only those of ‘sober, industrious 

and steady character’ to become mem-

bers.) “In addition, the Society will es-

tablish a Benefit 

Fund, for the relief of such of its mem-

bers, and their families, who may be 

unemployed or in distress, for which 

purpose a small sum is charged as en-

trance fee, and a trifle per week as con-

tributions.” 

The idea was to provide, at the offices 

of the said Society, a place where any 

employer could call at any time to ob-

tain the services of a proper and com-

petent tailor, who would be employed 

at a known rate of pay.  It sounds like 

the ideal situation, so what caused the 

‘disgraceful and riotous’ (in the opinion 

of the paper) scene not long after?  

To illustrate, we need take a quick look 

at “the unfortunate slop and shirt-

makers of London”.  If you thought the 

gig economy was a new thing, you 

would be very wrong, for the British 

government during the 1830s – 40s 

decided to cut the costs of uniforms for 

the army, sailors, prisoners, policemen 

and various official positions, by no 

longer awarding standard contracts to 

established tailoring businesses.  

Though these had been competed for 

by the latter, nevertheless the contracts 

were a known quantity, an agreed 

amount to be paid per uniform deliv-

ered.  On such a basis, the tailors were 

able to employ a specific number of 

men on a regular wage per week.  It 

was nothing grand and the hours were 

long, but it was steady and a family 

could, by great thrift, get by on it, the 

employed man feeling secure and hav-

ing some pride in his work, perhaps 

moving up eventually to become a 

master tailor himself, a recognised 

workman in a social group of his peers, 

and had the dignity of purpose.   This is 

described in detail in Charles Kings-

ley’s industrial novel “Alton Locke”, 

published in 1850 and written in sym-

pathy with the Chartist movement.  

Kingsley then gives the grim scene that 

followed, as the politicians of London, 

in the name of Free Enterprise, began 

to farm out the uniform manufacture to 

the lowest bidder, who could be any-

one.  Without their regular contracts, 

the tailoring businesses could no longer 

afford to employ numbers of men (or 

women), and many went out of busi-

ness or survived on reduced margins.  

Their now jobless and desperate ex-

employees thus came into the hands of 

a group of shady operators who paid 

Contributions for inclusion in Drumbeat are always welcome.  

Simply send them to news@folktas.org with ‘DrumBeat’ in the subject line.  

Next contributions deadline: 15th March 

Suggestions, questions, feedback or ideas  can be sent to any of the FFT committee using the 

contact details on the back page. (Even if you’re not a member). 

Labour Relations in  

early Tasmania, Part 1 

Courtesy Tasmanian Archives & Heritage Office (TAHO)  
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the least possible amount for piecework 

only, in appalling physical conditions 

with no security.  Thomas Hood’s fa-

mous folk/protest “Song of the Shirt” 

helped make those terrible hopeless 

conditions a national scandal, and even-

tually many charitable societies sprang 

up to help – including philanthropist 

Sydney Herbert’s ‘Fund for Promoting 

Female Emigration’, targeting seam-

stresses and bringing them to Australia 

– but not one actually challenged the 

root cause of all the misery:  Free En-

terprise above any wage regulation, 

sick pay, or agreed working hours.  The 

Chartist movement had been formed to 

promote justice for the working man; it 

was brutally suppressed by the British 

government’s troops and laws, and 

some Chartist leaders were severely 

punished, including the tailor William 

Cuffay, accused of "conspiring to levy 

war" against Queen Victoria and sen-

tenced to 21 years penal transportation.  

Though he was pardoned three years 

after his conviction, Cuffay elected to 

stay in Tasmania, working as a tailor 

and involving himself in local politics. 

He died in poverty at the Hobart Invalid 

Depot in July 1870, and though forgot-

ten by history (until recently), his con-

tribution was one that would later help 

Australia lead the world in enlightened 

labour laws.   

Back in Tasmania, its labour history 

had additionally two unique elements:  

a large ex-convict population who 

could be hired below standard rates of 

pay, and a particularly punishing ver-

sion of the Master & Servant Act.  

Though these existed in Britain and 

throughout the British colonies, and 

were meant to regulate such relation-

ships, in Tasmania the Act blatantly 

favoured the rich gentry, designed to 

severely discipline employees and re-

press the "combination" of workers in 

trade unions;  a trade union could be 

regarded as illegal because of being "in 

restraint of trade". 

The 1845 Act is not a widely remem-

bered part of Australian political histo-

ry (although there is a more general 

association of unacceptable exploitation 

of workers with the Victorian period). 

In 2006 a group of trade unionists re-

ferred to the 1823 Act in their criticism 

of the "WorkChoices" industrial rela-

tions policies of the Howard govern-

ment, claiming that "Our rights as 

workers are back where they were in 

the early 1800s - the 

only thing now miss-

ing is a Master & 

Servants Act." Simi-

lar comparisons have 

been made by social 

commentators, union-

ists and politicians.  

Further frustrating 

the battle for fairer 

wages and working 

conditions in 1840s 

Van Diemens Land 

were large numbers 

of pass-holders 

(convicts on proba-

tion), some of whom had boot and 

clothing manufacturing experience and 

were only too glad to find work at any 

price.  The prison taint prejudiced many 

employers against them, but those trad-

ers (particularly smaller shop-keepers) 

who were of the free enterprise mindset 

were not above accepting the cheapest 

possible labour when they could.  This, 

it would appear, was what Thomas 

Lightfoot had done in 1847, thus pre-

cipitating the march of scissor-waving 

and riotous (?) tailors in the streets of 

Hobart. 

There followed weeks of commentary 

in the papers.  The Colonial Times rep-

resented the conservative view.  It had 

the honesty to admit that: 

“Combinations and Unions, properly 

managed, are desirable; they unite man 

to man, and make him social to his fel-

low creature; and so long as these un-

ions or combinations make laws to 

guide and govern their own members 

only, the public have no right to inter-

fere; but when the general interest is to 

suffer, in consequence of their rules or 

regulations, then the public have a 

right to obtain redress, as well might 

all the tailoring establishments.”  Inter-

esting that the tailors apparently do not 

count as ‘the general public’ or as hav-

ing a part in ‘the general interest’!  The 

paper goes on to point out that it is bet-

ter to pay a low rate for work done, as 

the tailors: “…won’t starve, for half a 

loaf is better than no bread at 

all.”  (Colonial Times, 31 Dec 1847) 

Other papers were more sympathetic.  

The Britannia and Trades Advocate 

tells us that two men, William Booth 

and John Cassidy, were charged with 

assault upon John Jones, the pass-

holder (i.e. convict on probation) em-

ployed by Lightfoot.  Their bail was 

found and they were bound over to hold 

the peace for 12 months, but the Colo-

nial Times expressed the hope that the 

ringleader would be found and more 

severely punished.  The worker-

sympathetic Courier on 1 Sept 1852 

triumphantly reported that: “The jour-

neymen tailors of Melbourne have with-

in the last few days made a strike for 

higher wages, and the masters have 

been compelled to submit to the de-

mand, although a great number of ad-

ditional hands have recently arrived in 

the colony. The wages demanded are 

about three  pounds ten shillings per 

week.”   

The tailors of Melbourne were in a 

strong position, as the gold rushes, then 

just starting, created a massive labour 

shortage. In Tasmania, however, em-

ployment conditions were frequently 

weak as the economy continued to stag-

nate and employers were able to dictate 

their own terms, which were for most 

part not adequate, causing yet more 

men to leave the island and further de-

pressing any development.  There were 

some exceptional employers, such as 

the Quaker-owned J B Mather & Son, 

Tailors, Clothiers and Hatters of Liver-

pool St, who sincerely tried to make 

wages and working conditions as just 

as possible.  While many unions 

formed, including the interesting-

sounding Drapery & Grocers’ Assis-

tants Early Closing Association (a fore-

runner of the Eight Hour Day move-

ment), in Tasmania there were never 

the necessary numbers of workers or 

industries, for the early union move-

ments to really take hold.   

Part 2 will look at how, from such appar-

ently unpromising beginnings,  Australia 

came to be a world leader  in labour rela-

tions.   Elizabeth Fleetwood 

Courtesy Tasmanian Archives & Heritage Office (TAHO)  

Elizabeth Street ca 1860 

https://en.wikipedia.org/wiki/Queen_Victoria
https://en.wikipedia.org/wiki/Penal_transportation
https://wikivisually.com/wiki/Trade_unions
https://wikivisually.com/wiki/Exploitation_of_labour
https://wikivisually.com/wiki/Exploitation_of_labour
https://wikivisually.com/wiki/WorkChoices
https://wikivisually.com/wiki/John_Howard
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U 
nder slight rain and clouds of 

crotchet colour, the 2020 

Cygnet Folk Festival began 

on the afternoon of Friday 10th of Jan-

uary. I took along my friend Michael, 

to his second festival this time. I loved 

showing him its places of performance 

in interesting buildings and venues. I 

did begin to feel slightly amused when 

at the very first it seemed that we kept 

running into more friends from our 

classical music connections than folk 

music. Then a common phrase over 

the festival for us became, ‘Isn’t that 

Sarah?!”  

We first saw Sarah and her 

husband Derek on Friday 

afternoon outside Helen 

Mountfort’s Masterclass. 

Sarah said it was most use-

ful, and I wished I had at-

tended it too. Classical mu-

sician and singer Sarah then 

asked us what folk session 

would be most useful to 

attend. So, on Saturday af-

ternoon we found ourselves 

joined by her in the well-

attended Mick Flannagan session at 

“The Bottom Pub”. A rousing appre-

ciative crowd listened attentively to 

our tunes, and they respectfully quiet-

ened right down when Mick Flannagan 

and Mike Shegog interspersed with 

some songs. Then a quiet voice stated 

plainly that they would like 

to sing a song too. With 

some encouragement, it 

wasn’t long before we 

heard Sarah singing out to 

the crowd. It was lovely to 

see faces pop up from the 

once again quiet bar to see 

where the rich voice was coming from. 

On Saturday night we found ourselves 

in St James auditorium listening to 

Carlo Aonzo Trio, becoming teary and 

joyful and amazed by Carlo and his 

accompanists all within a very short 

time. Then, “Hang on… isn’t that Sa-

rah?” This amazing lady was up the 

front with only a few others, dancing 

to the music of the Italian virtuosos. I 

must say that Michael, having known 

Sarah for many years in a different 

world, was interested to see these 

many other aspects of Sarah. 

Yes, we danced at the festival too. We 

danced the Scottish Ceilidh, the Re-

naissance Revel, the Scottish Country 

dance, the Irish Ceili and 

then English Country 

Dance on Sunday afternoon 

before taking our weary feet 

and aching bodies home. 

We had seen and heard so 

many amazing things. I had 

loved seeing our folk music 

friends play in The Rolling 

Waves and Clover Hitch. 

My favourite performers at 

the festival were The Carlo 

Aonzo Trio, Mzaza, the fill-

in dance music by The Dor-

sal Finns, and Siobhan Miller. She 

made tears happen. And little Jerome 

made smiles happen. It seems that one 

can busk with anything - in his case, 

by slapping hands on pavement. The 

Brother Brothers made me smile too, 

and think of my own brothers. They 

were spied kindly showing the little 

card trick busker boy how to do 

some neat new card tricks. 

My favourite thing was showing 

my friend Michael that Folk Music 

encompasses all kinds of music 

lovers and genres. It’s inclusive, 

full of friendship, joy and much 

fun. And brilliant musical ability. 

Thank you once again Cygnet 

Folk Festival for a wonderful time. 

See you next year. 

Louise Conroy 

All photos courtesy of Louise 

Conroy 

How Cygnet Folk Festival 

2020 Was Special to Me 
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D ancers and listeners alike are in for a treat on 28th March as man-

dolin virtuoso Luke Plumb (from Shooglenifty), Klezmer and ex-

perimental fiddler and accordionist Rachel Meyers and Dave McNamara 

and special guest Fred Pribac on double bass, take to the stage once more to 

celebrate the inspiring, emotional and exciting music of the Klezmer and 

Balfolk traditions. 

Caller David Wanless will lead dancers through dances from these two vi-

brant worlds of European dancing. 

Klezmer dances are fun and simple, social, East European Jewish dances. 

BalFolk dancing is popular social dancing from Western Europe, a recent 

revival of traditional, mostly French, folk dances.  Thousands of people of 

all ages attend festivals such as Boombal (BE), Damada (FR), Andanças 

(PT), Gran Bal Trad (IT) and the Gennetines Grand bal de l'Europe (FR). 

There are vibrant folk dance scenes in towns and cities across Northern Eu-

rope, France, Belgium and Italy, and growing dance scenes in England and 

North America. 

No dancing experience or partner is required. 

Please bring some supper to share. 

Exciting and mesmerising music by Plumb, Meyers, McNamara & Pribac 

Sat 28th March 2020, 7:30-11:30pm 

St James Hall, 462 Elizabeth St, New Town 

(opposite Blue Gum, off Rupert Ave, behind church) 

Dress fancy - it's 

a party!  Of 

course it's not 

essential to dress 

up, but it adds to 

the fun, so be 

creative. 

Will your  

outfit be: 

1. Classy 

2. Flamboyant 

3. Whimsical 

4. Outrageous 

or 

5. Zany? 

 

David Wanless 

“Oddsocks” 

Guest Poet  

Keith Lethbridge 

(WA)  

 

Poetry, feasting and 

dancing in Dodges Ferry 
6th/9th February 2020 

It’s not long until the Dodges Ferry Bush 

Poetry Breakfast Event. An event featuring 

more than just poetry or breakfast,  it kicks 

off on Thursday 6th February when our vis-

iting bush poets will be holding an evening 

bush poetry writing workshop with a pot 

luck supper. It will be held at the Salvation 

Army Hall, from 6pm, cost will be $5 cash to 

be paid on the night. 

Everyone is asked to bring a supper food 

offering to share, ovens available for heating. 

Expressions of interest to 0438881065 so we 

know what numbers we are dealing with 

please :)  

 

On Sunday 9th the day will start off with a 

cooked breakfast prepared by the Rotary 

Club of Sorell and Dodges Ferry Sea Rescue 

at 7.30 am  MEALS MUST BE BOOKED AND 

PRE-PAID. Country Strangers country and 

blue grass band will entertain from 7.30 am 

till 8.30 when the bush poet performances 

will begin. 12.30pm will see the end of the 

bush poet performance.  

A cold buffet luncheon will be available in 

the adjacent gym for those that have booked 

(BOOKINGS ESSENTIAL to be fair to ca-

terers). A licensed bar will also be available. 

From 2pm till 5 a called bush dance with 

Step Toe will be held in the gym There is a 

limit of 200 persons for the gym so book ear-

ly. 

The day will conclude with an evening yarn 

spinning session lead by our guest bush poets 

- audience participation invited 

All proceeds to Dodges Ferry Sea Rescue 

and Rotary Club of Sorell. 

All individual events are $10 

Bookings and Enquiries  

Email: info.dodgesferrybpb@yahoo.com ;  

Mobile: 0438 881 065 

Check details at:  

https://infododgesferrybpb.wixsite.com/

mysite 

 

Love to see you 

there ! 

 

Cheryle Holmes 

Klezmer + BalFolk Dance Party 

https://infododgesferrybpb.wixsite.com/mysite
https://infododgesferrybpb.wixsite.com/mysite


 

Folk Federation of Tasmania Inc. Drumbeat! Feb 2020-Mar 2020 10

I magine being only ten years 

old and meeting the one you’re 

going to spend the rest of your life 

with, the hairs standing up on end as 

you hold them in your hands, knowing 

that your fate is sealed. Well that’s 

what happened to Saul Rose, one third 

of English band Faustus, when he real-

ised the button accordion was the in-

strument for him. I was lucky enough 

to catch up with him and fellow band 

member Benji Kirkpatrick, as they 

spent the days between Cygnet and 

Illawarra festivals in Hobart, enjoying 

some good Tasmanian hospitality and 

preparing for a house concert. 

Faustus (the- au- is pronounced ow, 

like stubbing your toe) performed at 

Cygnet Folk Festival 2020, playing 

three concerts and two dances. They 

have an incredible pedigree; their 

members have played in a seriously 

impressive number of well-known, 

influential UK bands: Steeleye Span, 

Whapweasel, Bellowhead, Hadrian’s 

Union to name just a tiny few. Their 

Facebook page describes them thus: 

“Playing music for our times, Faustus 

take traditional English music, rip it 

up, put it together again and move it 

on. A vigorous rhythmic impetus and 

rock/prog rock influence propels the 

sound into the here and now and a 

range of instruments deployed in un-

conventional ways gives a unique tex-

ture, depth and variety to the band’s 

sound.” I can’t disagree. I wondered 

where Faustus fits in with all the 

aforementioned bands. 

Saul: “This is one of the acts we work 

with, but not exclusively the only band 

we do, simply because we have to 

make a living and we have to diversi-

fy. All three of us are in separate pro-

jects at any given time; Faustus is the 

only thing that 

we do together. 

We block off pe-

riods of time [for 

the various pro-

jects] so we'll 

say, Faustus will 

tour twice a year 

in the spring and the autumn and we’ll 

attempt to work full months but it of-

ten works out more like 2 weeks. It's 

quite intense….we tour, but then we 

might not see each other for a couple 

of months.” He jokes (or does he?) 

that the first gig is the rehearsal. “It’s 

fine, we’re all professional musicians, 

and it’s all very much there, so to 

speak.” 

Saul goes on to say that he particularly 

enjoys being in folk-rock bands and 

that Benji’s dad, John Kirkpatrick, was 

in most of the bands he grew up listen-

ing to. He also credits John, a master 

button accordionist, with being the 

reason he plays the accordion: 

“I was at a folk festival, I was 10 years 

old and my dad played a little bit for 

Morris dancing - nothing like Benji's 

dad - but he gave me the squeezebox 

to hold while he nipped to the loo. 

Then Benji's dad starts playing and my 

hands started moving involuntarily 

and all the hairs on my body stood up 

on end, and I just realised I had to play 

the squeezebox, so that's when I start-

ed. It was an epiphany.”  

Benji arrived at his chosen instru-

ments in a slightly less dramatic fash-

ion than Saul: 

“When I was 10 years old, at primary 

school, I discovered that my 

headteacher played the guitar, so I 

asked her to teach me, so she, along 

with my brothers, gave us some les-

sons at school, for a year or two. Then 

someone gave me an electric guitar 

and that was that. I also played piano 

for a bit. I discovered the mandolin 

when I was sixteen.”   

Saul’s prophecy that the interview was 

unlikely to be sensible was about to 

prove true. There had previously been 

a fair amount of banter and amusing 

tangential discussion involving all 7 

people present. At this point Saul 

feigned astonishment that Benji was 

the first person to ‘discover’ the man-

dolin. The conversation quickly revert-

ed to a previous silly conversation 

about chickens and eggs, and it was 

decided that the mandolin came first, 

before the chicken, and so it went on. 

Yes, it was one of those conversations 

that you had to be there to find funny, 

but it was very much an indication of 

how much fun these fellows have in 

each other’s company and it’s easy to 

see how this funny banter seeps into 

their stage narration at every oppor-

tunity.  

Benji continued: “I got into the Level-

lers [a semi-acoustic, slightly folky, 

band] and they had a mandolin, so I 

decided that I wanted a mandolin and I 

started playing that. Then the bou-

zouki, the main instrument I play, is 

sort of a natural step from the mando-

lin; it’s like an industrial strength man-

dolin.” David, their host, asks whether 

he learnt to play the concertina. “No I 

didn’t. I mean squeezeboxes were ly-

ing around all over the place, you 

could barely move for them." <Cue 

more ridiculous conversation>. 

Hear and Know meets….. 

Faustus 

Photo from Faustus Facebook Page, as serious as ever! 
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Benji is also fond of folk-rock - unsur-

prisingly given his dad’s collaborations 

- and is, as was his dad previously, a 

member of Steeleye Span, formed in 

1969 and still including Maddy Prior, 

an original member. Benji also has his 

own project, the Excess, simmering 

away, which plays all Benji’s own ma-

terial, not traditional but with a folky 

element. “I don't really have a pre-

ferred genre. One of the beauties of 

working with lots of different bands is 

that you do lots of different things so 

you get to explore different areas of 

what you're able to do as a musician, 

so each project has its own value.” He 

does like to play modern jazz even 

though he admits he can't (so he enjoys 

playing but no one enjoys listening?).  

< More amusing discussion, this time 

whether modern jazz is suited to the 

bouzouki and diatonic button accordi-

on>. [Answers on a postcard….] 

Saul describes how the band came to 

be in its present form: 

“Benji and I first shared a stage in 

about 1996, when our two duos per-

formed at a university. The band start-

ed off in 1998 as Doctor Faustus, 

named after the tune Dr Faustus’ Tum-

blers [not to be confused with Dr 

Fauster’s Tumblers!] which was then 

Paul and Benji with two other musi-

cians. Then after about 6 years the oth-

er two left and Paul and Benji bumped 

into me, I suppose, and to differentiate 

the lineup change we dropped the Dr 

and just became Faustus.  

“Faustus isn't especially 

‘traddy’, it draws its influence 

from lots of places - Led Zep-

pelin, Jimi Hendrix, Crosby, 

Stills, Nash and Young - but 

definitely not from ‘modern’ 

jazz.” [Saul questions whether 

1970s can be considered mod-

ern]. "But things are going to 

change" says Benji. "Starting 

with the guitarist" retorts Saul. 

“We got together because we 

quite like the way each other 

plays, but….all three of us have the 

same ridiculously stupid sense of hu-

mour.” I comment that it’s just as well 

Paul, the third wheel, is sick because I 

dread to think how unwieldy this inter-

view could have been with him pre-

sent. Saul and Benji reassure me that 

he is often the adult in the room (I’m 

dubious….). 

As part of their Down Under 2020 tour 

Faustus will be visiting Illawarra, Pe-

tersham, Newcastle, and Auckland. 

Before they left Tasmania, they had 

one more gig—a house concert and I 

was lucky enough to get a seat. 

The focus of Faustus’ tour is their lat-

est EP Cotton Lords. From 1861 to 

1865 the Lancashire cotton famine was 

a crisis in the textile industry of North 

West England which lead to mill-

owners stock-piling cotton to increase 

demand and thereby price, while their 

workers had no work and no way to 

support their families. Faustus were 

commissioned to work with The Poetry 

of the Lancashire Cotton Famine pro-

ject from Exeter University to set five 

of the labouring-class writers’ poems  

to music.  

Four of these songs, including Starva-

tion and Wrongs and Rights, were 

played at the house concert. While the 

subject matter of the songs moves 

through a range of emotions from som-

bre to angry, the music that accompa-

nies the poems is incredible –well-

structured, as poignant as the lyrics, 

and although demanding of your atten-

tion, never once over-riding the mes-

sage of the words, sung in beautifully 

blended vocal harmonies . 

Trademark banter peppered the concert 

and the play order was carefully con-

structed to ensure that  driving, lively 

tunes, and lighter folk songs—

traditional and Faustus originals—

interspersed the serious matter of the 

cotton famine. 

In 2016 Faustus were Artists in Resi-

dence at Halsway Manor (National 

Centre for the Folk Arts), where they 

had unlimited access to the Manor’s 

extensive library and the archives of 

Ruth Tongue, an early-20th century 

folklorist and story-teller. This lead to 

material which is included on their 

Death and Other Animals album. 

Other sources for Faustus' material 

have included 19th century Chartist 

(forerunner of the Labour party) po-

ems, smoking incidents, commissions 

for anonymous secret agents and of 

course, just for some does-what-it-says

-on-the-box English folk, collected 

works of Cecil Sharp. Not for these 

boys the simple contemporary, shallow 

themes of love and loss; they tackle all 

sorts of interesting historical, philo-

sophical and mythological themes in-

troduced in such a way that the concert 

never feels too dark (“This next song is 

Death he Comes Awalking - do join in, 

it’s ever such good fun”), even apolo-

Photos courtesy Cathy Hutchinson & David Wanless 
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gising if anyone had come expecting a 

cheery, fun evening out.  

Only at a house concert do you 

get to know that the fiddle player 

has been bitten by ants, and only 

with Faustus does the response to 

medical administrations by the 

host turn into incredulity that the 

patient is apparently being treated 

for nappy rash (insect bites were 

listed beneath in the instructions). 

Only at a house concert do you 

get this level of intimacy, and I 

reckon only with Faustus do you 

get this much value for money - 

thought-provoking stories, quirky 

songs, interesting history, great 

voices, outstanding musicianship, 

a comedy show, and the feeling 

that, actually, you’re just down at 

the pub with all your mates and 

three of them just happen to have 

brought their instruments.  

The efforts of the concert hosts can’t 

be overlooked either, Cathy and David 

went to (as always) great lengths to 

provide a relaxed setting with refresh-

ments and supper.     Sarah Lewis 

Photo courtesy Cathy Hutchinson & David Wanless 

Member Survey 

In December we sent out a survey by email on how many issues of Drum-

beat you would like to receive per year. If you did not receive the email 

please let us know, it might be because we don't have your correct email 

address on file. You can email us at carrie@folktas.org If you don't use 

email, you can post your response to PO Box 1638, Hobart, 7000 or phone 

0421 149 171   

As you know, one of the membership benefits you enjoy is receiving our 

newsletter, Drumbeat. We have an important question for you regarding 

how many editions of Drumbeat per year you would prefer to receive.  

Currently, Drumbeat is produced every two months - six editions per year. 

However, we have been without an official editor for several months now 

and, while our temporary editors are muddling along, it would be easier 

for them if we made Drumbeat into a quarterly newsletter, with four edi-

tions per year. We also think it would be easier to attract a permanent edi-

tor for a quarterly newsletter, as the task would appear less onerous to po-

tential volunteers. 

The downside of a less frequent publication is that it may make it harder 

to include timely advertisements for upcoming events, gigs etc. 

What do you think? Please send us your thoughts (this could be a simple 3 

word "Four editions please" or "Six editions please") Or if you don't mind, 

you can just say "I don't mind" and/or you can send us any other feedback 

you like. 

Thanks very much, 

The Folk Federation Committee :-) 
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O ne of the unique events of the year, the Tascal 

Scottish Country Dancers Winter Ball, will be 

held again this year in the Hobart Town Hall on 

Saturday, 16 May 2020. 

The event celebrates and showcases new and traditional 

dances which have been part of Scottish culture over many 

centuries and have become a favourite pastime for both 

those of Scottish descent and those who simply enjoy 

dancing and socialising. 

The men dress in kilts and the womens’ gowns are set off 

with tartan sashes. You don't need to bring a partner to en-

joy dancing at the ball. 

Music is by Aria award winning musicians Chris Duncan 

on fiddle and Catherine Strutt playing piano. This dynamic 

duo have an international following.  

As well as the dancing, which presents a marvellous spec-

tacle, a lavish supper is provided. Admittance is $45 for 

adults, 18 and under $15 and spectators $25 (supper in-

cluded). Bookings are essential. 

A weekend of festivities 

The ball and the dancing are the centrepiece of a weekend 

of social events which can be enjoyed by everyone. The 

weekend commences on the evening of Friday 15 May 

with a tour through the Hobart Convict Penitentiary.  There 

will also be a practice walk through of the ball dances on 

Friday night at St George's Church Hall in Battery Point. 

The tour and dancing both finish with supper at the hall.  

The final event of the weekend is a BYO picnic at Shene 

Estate and Distillery in Pontville. Anyone can join in. 

Come along and enjoy a fantastic afternoon of music and 

dance. The program starts at 11.30am. 

For more details please contact Tascal Scottish Country 

dancers Inc. at email ord.Sally@gmail.com   Alison Oakes 

SCOTTISH COUNTRY DANCING WINTER 

BALL AND WEEKEND EVENT 

W e recently had the immense 

pleasure of hosting Faustus, a 

wonderful trio from the UK who play 

phenomenal E-ceilidh dance music, sing 

wonderful, powerful English songs in 

harmony and are more than slightly hu-

morous to boot. 

One of the band, Benji Kirkpatrick (son 

of the legendary concertina player John 

Kirkpatrick), told us of a dance which 

John and his band call in England, 

called Polka of the North, which they 

believe comes from Tasmania.  John 

thinks he first got it from an old EFDSS 

(English Folk Dance and Song Society) 

magazine. 

Has anyone ever heard of this dance?  I 

haven't.  If you know anything about it, 

please let me know. 

Thanks, David Wanless, 03 6273 2127, 

folkdancetas@gmail.com,   

P.S. Here are the instructions, from 

Benji, in case you happen to recognise 

them: 

The Polka of the North 3 couple set 

A 1: Top two couples right hand star, 

half way through open out into a circle 

joining hands, continuing in the same 

direction - don’t go back with left hand. 

A 2: First couple go down the middle 

holding nearest hands. 2nd couple fol-

low them as soon as they’ve gone past. 

3rd couple follow seconds 

Half way through, 2s and 3s make an 

arch, 1s turn and come through both 

arches and cast to the bottom 

2s through one arch and stay at the top, 

3s end up in the middle. 

B 1: 1s (now at the bottom) and 3s (now 

in the middle) left hand star - open out 

into circle and carry on in same direc-

tion holding hands. 

B 2: Everybody swing partner 

I aim to call this for people at our next 

Danceoholics Unanimous night, on Fri-

day 14th February. 

Polka of the North 
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Sadly, December marked the passing 

of one of the much-loved elders of the 

Tasmanian folk scene. 

After a series of illnesses Colin Peters-

field passed away in palliate care at 

Huon Region Care. 

Colin was one of those steadfast musi-

cians and musical mentors that seemed 

to have been around on the Tasmanian 

musical scene 

forever. Back 

in the 70s 

Colin and his 

wife Alison 

were regulars 

at the Bothy 

Folk Club and 

other session 

venues such 

as the Ship-

wright  Arms 

open mic ses-

sion which he 

had organ-

ised. . 

 Colin had a 

great love of Celtic, American and 

Australian folk but he ventured into 

other styles from time to time and is 

credited with directing the young Paul 

Koerbin towards some Turkish tunes. 

(Paul went on to attain a Doctorate in 

one area of Turkish music). 

Even prior to moving to The Huon 

Colin, along with Alison, 

were regulars at the original 

Franklin Folk Club and be-

came founding members of Huon Folk 

Inc that began and continues to run the 

Cygnet Folk Festival. 

Colin was involved in many great 

bands through the 70s to the 90s… 

Home Brew Bush Band, Eureka Bush 

Band, Buckley’s Chance, Sly Grog 

and Moving Boots were just some of 

these. Colin encouraged and mentored 

many young musicians. Encouraging 

Kathy Hickey to stick with Celtic folk, 

The Hickeys now  represent two gen-

erations of excellence in Celtic and 

multi-cultural folk. 

 

Colin was also a participant and sup-

porter of the original Valley Strings 

music ensemble back between 1999 

and 2004 which laid the foundation for 

The Tasmanian and Huon Heritage 

Fiddle Ensembles. 

One Year when the Cygnet Folk Festi-

val could not go 

ahead due to 

the lack of a 

committee, 

Colin stepped 

up and ran a 

Folk Jamboree 

that filled the 

vacuum. 

Right up to his 

early 80s Colin 

was a regular at 

sessions. He 

always played 

as if each note 

would be his 

last, with pas-

sion and intensity and love of music 

and the community of musicians that 

he had helped nurture. 

Steve Gadd 

 

Brendan O'Gara, Heath Richardson and Colin Petersfield take part in the Tamar Valley Folk 

Festival at George Town. Picture: GEOFF ROBSON ; Courtesy of The Examiner 

Vale  

Colin Petersfield 
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Angels in the Campsite 

Colin Fong is looking for Belinda and her daughters Gabrielle and Julia who attended the 

Cygnet Folk Festival to give them this poem in their honour. 

I believe in angels 

Friday afternoon, from Hobart to Cygnet it poured 

How will I erect my tent in the rain? 

Approaching Cygnet it miraculously stopped 

Directed where to erect in Early Bird camping, Burton Reserve 

I stood with my tent utterly confused 

then along came two angels with "Can we help?" 

"Can we help?" You certainly can and soon their  

mum came along too 

One was called Gabrielle and wasn't there a angel named Gabriel? 

As my tent took its final shape, the angels moved onto others to offer their help 

Do I believe in angels? 

Well, someone up there is looking over me!  

It was created during a poetry workshop conducted by Jacqui Malins on 11 January then 

first read publicly at the Poet's Breakfast and during a gospel service with a reconciliation 

theme at St Mark's Anglican Church, Cygnet on 12 January.   Colin Fong 

W e had such fun at the festival last year - three days of dancing, live music, food, costuming, history and fun - that 

we've decided to do it again this year.  If you've not been before, rest assured that there'll be plenty of diverse enter-

tainment on offer, with a lovely bunch of people having a great time.  If you'd like to have a try at dressing up in Regency 

costume or something approximating it, that will be admired, but if not, you're still very welcome to take part in every-

thing.  For anyone interested, all the dances will be taught and 

no dancing experience or partner is required.  There's plenty to 

do for non-dancers too - historic costumes to peruse, live mu-

sic to listen to, fine food and drink to enjoy, games, historic 

tours and other entertainments yet to be confirmed.  

www.folktas.org/regency      

 

Early Bird/ Weekend Tickets trybooking.com/BHQFT  

 

Here are some comments from people who attended last year:  

“Thank you!  This is the best Regency event (and the best 
weekend event) I've ever been to. It fulfilled all my dreams 
of what I had envisaged since I was a little girl.  I felt like a 
princess.” 

“….everyone was so friendly, even those who are really 
into Regency stuff and very experienced (I didn’t notice 
any bad vibes the whole weekend).” 

“You guys did a fantastic job putting it all together, and I 
know it must have been a huge amount of work. So – 
THANK YOU”  

“I had such a lot of fun and enjoyed dancing with you and 
all of the Tassie group. It was one the most beautiful holi-
days I had and meeting so many nice people with similar 
interests. Looking forward to next year's festival.”  

“What a wonderful weekend. really enjoyed the dances that 
you did on the Saturday and Sunday was delightful as well – 
great food, I had my first ever game of croquet, the play was 

a hoot, and the setting perfect!”       

Derwent Regency Festival - Advance Notice 
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A 
 chara Failte, (Friends wel-

come). The Celtic Associa-

tion of Tasmania’s story be-

gan in October 2019 following an arti-

cle for the Advocate newspaper which 

explored the origins of the Celtic festi-

val of Samhain (Halloween). Tasmania 

is considered the most Celtic State 

within the Australian family and is 

home to a sizable number of peoples 

with a strong Celtic heritage. Irish, 

Scottish, Welsh and English peoples 

with Celtic connections have long 

since called Tasmania home and 

brought with them their rich Gaelic and 

Celtic heritage and identities. Places 

like Glen Dubh (The Black Glen) 

Longford/An Langfort (Place of the 

ship), Swansea/Abertawe (Mouth of 

the Tawe), Launceston/Lannstevan 

(Church of Saint Stephen) all owe their 

namesakes to the Celtic peoples of The 

Atlantic Isles. We see also the influ-

ence of the Celts on our physical land-

scape, the Blackthorn Hedges that cov-

er much of North and North West Tas-

mania being a welcome and friendly 

reminders of the old Celtic Homelands. 

The beautiful Oak and Hazel trees that 

dot our Parks and Great houses. We 

can see too the influence of the Celtic 

peoples in our Flora and Fauna, the 

introduction of the Red Deer (Feidh 

Rua) Atlantic Salmon (Bradan Atlan-

tach) and songbirds such as the Black-

bird (Ean Dubh). Celtic Pipers, Danc-

ers, musicians and sports people con-

tinue to showcase Celtic Culture within 

our Island State and now also export 

these facets of our Culture abroad. 

Celtic craft people such as our Whis-

key/Whisky (Uisce Beatha/Water of 

Life) distilleries punch well beyond the 

physical reach of Tasmania and have 

firmly planted the State as a place of 

distilling excellence. However, within 

our Celtic community and the wider 

Tasmanian community there also exists   

misunderstanding of our Celtic culture, 

namely Festivals like Halloween and 

Saint Patricks day are viewed as Amer-

icanised or Globalised imports, when 

in reality these are the gift of Celtic 

peoples to the world. We as Celts need 

to support our communities to foster a 

better sense of Celtic identity within 

Tasmania and break down the individ-

ualised barriers. We as Celts need to 

connect and support each other. Our 

ancestors have handed us the baton of 

Culture so that we may protect, explore 

and love and in time, hand this baton to 

subsequent future generations. I am 

calling on all individuals and organisa-

tions who have a love for Celtic Cul-

ture to join us and strengthen this bond 

amongst our people. Please join and 

like our Facebook page to keep abreast 

of all things Celtic within Tasmania or 

log onto our website 

www.celticaot.com. 

Our Mission: To Foster a spirit of co-

operation between the Celtic diaspora 

in Tasmania and our native Home-

lands.  

Progress so far: Facebook page 

launched November 2019. Our com-

mittee members regularly attend and 

link with Celtic organisations at events 

and gatherings so that we may support 

the community better. Janurary 2020 

launch of website, which includes blog 

and Celtic directory so that Celtic peo-

ples can be better connected to each 

other. Janurary/Februrary 2020 crowd 

funding with a gofund me campaign. 

Grant applications process from vari-

ous community grant schemes. 

The Future: The Celtic Association 

will endeavour to link the many Celtic 

organisations within Tasmania better 

by posting and encouraging Celtic 

groups to post events to our facebook 

page and by engaging with the Celtic 

and wider Tasmanian and Australian 

community. The Association will also 

plan to host commerative Celtic events 

such as a Samhain (Halloween) Festi-

val and mark the respective national 

days of the Celtic nations with honour 

and respect. The Celtic Association 

will encourage Celtic organisations to 

cooperate with each other to host 

events and strive to elimiate any barri-

ers that may exist. 

Joining: Membership is Free, there are 

no requirements from our supporters 

other than to continue to support our 

efforts by joining our social media and 

building a community for each other. 

Committee members will be selected in 

the coming months and final set up 

arrangements for the Association will 

be enacted. Please consider supporting 

our go fund me page in the coming 

months. Log onto Facebook for more 

details.    Liam Stirrat 

 Celtic Association of Tasmania or 

www.celticaot.com 

How Celtic is Tasmania? 
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Alex Myers: Singer/songwriter: 6326 7571  

Arauca Libre: S American band: 0419 536 454  

Barefoot Nellie: Melanie Lunden 0434 717 085  

The Black Swans of Trespass, CC Thornley 
0455 885 580 carlos@thebsot.com 

Bottom Pub Ceilidh Band: Mark Philips  

 0447 342 773  

Brian Owens Traditional Celtic Flute:  

 0437 811 772  

Buttongrass Serenade: Steve and Marjorie 
Gadd: 6266 3446  

Cary Lewincamp Guitar: 6233 6220  

Cate Foley Burke Singer, songwriter and im-
provised music on harp, whistle and flute 
6250 2014 koonyacate @gmail.com  

Chris Cruise: Good time old time folk and blues. 
0412 362 243  

Circle Dance Troupe, (Deloraine):  

 Russell 0429 004 461. Linda 0417 081 671  

Coyote Serenade Bluegrass, Country:  

 Peter Hicks 0409 216 752  

The Craggs Tasmanian Originals:  

 Jane & Steve: stray099@gmail.com  

 0439 971 728, 6295 1692  

David Wanless Dance Caller: 6273 2127  

Fiona Hutchison singer/songwriter: 0418 541 
776, tassiesinger@yahoo.com.au  

The Gadds: Majorie and Steve, Folk Duo  

 6266 3446  

Georgina Richmond Singer-songwriter:  
6223 3251  

Grassroots Union Choir: Peter Hicks 0409 
216 752  

Heritage at Home Majorie Gadd 6266 3446  

Hobart Old Time String Band: 6273 2127  

Ian Paulin Singer-songwriter: 0404 494 101  

 imppaulin7x3d@internode.on.net  

Iain MacLeod Master Scottish accordion player 
0412021237, 0488442922, iain1@live.com.au  

John Hughes Singer, Guitarist: 6295 1840  

Main Brace Splicers: Sea Shanties And Sea 
Songs. Chris Vonder Borch and Cate Foley 
Burke starpath88@gmail.com 6250 2014  

 
 

 

Melanie Gent Contemporary Folk: mela-
niegent@yahoo.com.au 

Moonshine Whiskers and the Ragged Pony 

 Ross Smithard, 0428 644 358; 03 6295 1477;  
rosssmithard@yahoo.com.au  

New Holland Honey Eaters: Stan Gottshalk,  

 stan@stanspage.com  

Peter Hicks Singer songwriter: 0409 216 752  

Roman Astra Solo musician: 6229 7962  

Ross Smithard: Performer and teacher of fid-
dle, guitar, mandolin, clawhammer banjo; 
0428 644 358,  
rosssmithard@yahoo.com.au  

Rubato Express: Ambient/Folk, Lynne Grif-
fiths, Allan Badalassi, Steven Grainger:  
0407 885 087  

Sarah Lewis, Dance Caller: 0409 218 414;  

 tasdancingfeet@gmail.com  

Silkweed: Erin Collins 6223 4842  

 www.silkweed.com.au  

Steptoe Folk dance band: Paul 6239 1495; 
0407 123 410.  

Tasmanian Heritage Fiddle Ensemble: 
(Hobart) CC Thornley 0455 885 580, car-
los@thebsot.com; http://thfe.org.au   

Tassie Devils Own: Peter Hicks, 0409 216 752  

Tony Eardley: Singer/Songwriter:  
0402 288 655; eardleyt@gmail.com  

Twice Bitten Country Harmony: Matt Woolley 
0449 083 621, 03 6272 8526. Annie Parsell 
0417 516 478; apar4884@bigpond.net.au  

VerandahCoots Tasmanian Music: Stuart 6239 
1517, 0438 344 763 and Julie 0409 360 291  

The Wandering Alburys: 4 piece contempo-
rary/ trad band, Matt 0449 083 621, Annie 
0417 516 478; 6272 8526, 
apar4884@bigpond.net.au  

Wheels Irish: 6234 5168  

Wolfe & Thorn: Emily Wolfe, 

emilywolfe4@gmail.com  

Xenos Gypsy/Balkan:  

 Rob Bester & Anne Hildyard  

 0458 408 524, robbest@ xenosmusic.com; 
anne@xenosmusic.com 

Artists’ Directory: Singers - Musicians - Bands 

http://thfe.org.au
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 North/North-West 

Gypsy Circle Dance, 1st Friday each month 7 - 9pm 

Weegena Hall, nr Deloraine $2 each, Families $5  

Contact: Russell 0429 004 461 or Linda 0417 081 671  

Sacred Circle dance, NW Coast 

1st & 3rd Monday 7-8pm  

Outdoors Oct – March, Bell’s Parade, Latrobe (Free) 

Indoors Apr-Sept 

Melaleuka Home of the Aged Community Room: $5  

No experience necessary. Emma Creeley 0438 809 748 

Burnie Scottish Country Dancers (FFT)  

Tuesdays 7.30-9.30pm. St George’s Hall, Cattley St,  

Burnie. All levels, inc. beginners, welcome.$5 per person.  

Contact Trina m4tmoule@gmail.com or 6425 2630.  

Liffey Music Gathering (folk, blues etc),  

Old School, Liffey, 3rd Friday each month, 7:45-11pm  

Gold coin donation.  BYO. Tea & coffee available 

Patrick Gambles patrick.gambles@mvc.tas.gov.au 

The Reel Scottish Country Dancers (FFT)  Laun-

ceston: Penquite Rd, Norwood. Every 2nd Saturday 

Contact Tony to confirm group is running: 

tonynorthey@gmail.com or  03 6331 8892 

Clogging in North-west Tas: 

Penguin: Monday 6pm, Wynard: Tuesday 6pm, Burnie: 

Wednesday 7pm. Instructor: Jan Collins Phone: 0415 922 

433 Email: cradlecoastcloggers@gmail.com 

Celtic session Every Sunday at the Royal Oak,  

Brisbane St, Launceston 5 - 7:30pm  (03) 6331 5346. 

Trad/Celtic session, 3rd Sunday of every month, 2-4pm  

The Warf pub, Wynyard https://www.facebook.com/The-

Session-122016639201541/ Check for changes.  

   South 

Folk Federation Dance Series: 

The Folk Federation (FFT) runs a suite of dance events in 

Hobart every Month. All are at St James Hall, Elizabeth St. 

New Town (except occasional special events). Check 

folktas.org for latest information. 

>TasContra 1st & 3rd Mondays 7:30-9:30 (Feb-Dec). Live 

Music every time.  Workshop @ 7:30, all dances called. Be-

ginners warmly welcomed. $10; $8 f/t student 

>Dance-o-holics Unanimous: 2nd Friday each month 

(Feb-Dec), 7:30-10pm. A mix of interesting dances with a 

variety of (usually, not always, recorded) fun music. $10/8 

Bring a small contribution for a shared supper after. 

>End Of Month Dance: Last Saturday 7:30-11:30 each 

month Mar-Nov. Always: Live Music, different theme, be-

ginner and family friendly, all dances called/taught. 

Please bring some supper to share. 

Hora Tasmania (FFT) Simple Israeli Dancing Wednes-

days 9:30-10:30am Caledonian Society Hall, 31 Homer 

Ave, Moonah. All welcome. Cost : $5 

Michiko 6273 6327 or michiko.gough@gmail.com 

TASCAL Scottish Country Dance Group  

Thursday 7.15-10p.m inc supper. Fun, friendly dancing. 

Caledonian Society Hall, 31 Homer Avenue, Moonah. 

Mel: 0439 918 994; Sally: 03 6249 8880 

Oatlands Scottish Country Dancers (FFT)  

Tuesdays 7-10pm Gay St Community Hall, Oatlands  

With the emphasis on fun, Robert teaches interesting danc-

es to ALL levels of dancers. $5. Contact: Robert 

0408290954 or rttasmail@gmail.com 

Hobart Multicultural Dance Group: 

>Recreational Folk & Circle Dance: Thurs 8-10pm,  

>Sacred Circle Dancing monthly 3rd Sundays 7-9pm 

Both:St James Hall, Rupert Av, New Town. Cost is $5/$4. 

Contact: Peter & Krista Sands 62278471, Kate 6229 2752 

Jolley Hatters Morris dancers, Tuesdays  6-7pm 

Learn to caper, hey and rant to make the road to hell so 

much more fun! Contact: Diana Davies, Squire, 0423 652 

431; Diana.Davies@csiro.au  

Irish Dancing Classes Hobart (Adults and Children). 

Youth: Monday & Saturday, Adult: Wednesday.  Bronwyn 

0406 872 425, hobartirishdancing@yahoo.com.au 

Authentic Greek Dancing Children/Youth classes 

65 Federal Street, North Hobart. Contact: 

Anastazia: anastaziahisiridis@gmail.com, 0498 940 603 

The Gathering: Live music, easy dancing, great supper: 

just $10/5. Goodwood Community Centre, 3rd Fridays. 

Ring Kylie 0488 442 922 to confirm it’s occurring. Listen, 

watch, dance or chat. 

Kunanyi Folk Club 1st Saturday each month 7:30pm 

Fern Tree Tavern, 680 Huon Rd, Fern Tree. 

Contact Tony or David at kfc@folktas.org 

Irish music session @ The New Sydney,  

Every Saturday: 2:30pm - 6:30pm, New Sydney Hotel, 

Bathurst St, Hobart  

Hobart Old Time String Band, Every Thursday, 

7:30pm, All Saints Lower Hall, Macquarie St, Sth Hobart 

Bring an acoustic, stringed instrument and enthusiasm. 

Mostly American Old Time  Contact Cathy: 6273 2127 

Trad Session-Irish/Scot, Last Thurs each month, 8pm 

Fern Tree Tavern, 680 Huon Rd, Fern Tree 

Contact Luke Plumb mandoluke@gmail.com 

Franklin Folk Club, 3rd Saturday each month,  

Upstairs, Palais Theatre, Franklin.  $5.00 and $8.00. 

7pm start.  Feature performers and open mic. 

Regular Events 
Play ~ Move ~ Sing ~Listen ~Learn 

More details on our website: www.folktas.org Please check with organisers before travelling. 

mailto:cradlecoastcloggers@gmail.com
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Renew Your Membership/ Join the Folk Federation of Tasmania Inc. 
and enjoy many membership benefits including: 

 Discounted entry to most Folk Federation of Tasmania events 

 Warm fuzzy feelings from supporting folk music, dance and associated activities 

 Regular delivery of Drumbeat! via email or your postie 

 Discounts from various supporting businesses 

 Free entry into FFT Song & Tune Writing Awards 

Name............................................................................... 

Address............................................................................ 

......................................................................................... 

Phone............................................................................... 

Email................................................................................ 

1 Year: Individual $25; Household/Family $30 

3 Year Inflation-proof: Individual $70; Household/Family $85 

All membership terms commence at the date of joining 

Electronic payment can be made through: 

Bendigo Bank 

“Folk Federation of Tasmania Inc.” 

BSB: 633 000 

A/C #149 267 056 

Please email Sarah at treasurer@folktas.org 

with your name and details so that she knows 

where the phantom monies have come from. 

Cheques can be made payable to:  

Folk Federation of Tasmania Inc.  

and sent to:  

PO Box 1638, Hobart Tas 7001 

 

Songwriters’ Circle (Hobart) 2nd Tuesday each 

month 7.30-9:30pm (venue changes). For songwriters, 

creators and poets.  Bring your new song/s to the session 

for professional discussion. Ring 0449 083 621 for venue 

Tasmanian Heritage Fiddle Ensemble  (FFT) 

(Hobart) meets Wednesdays 5:30-6:30pm during 

School Terms CC Thornley 0455 885 580 car-

los@thebsot.com; http://thfe.org.au; 

Huon Heritage Fortnightly Saturdays, 4-5:30pm 

Community music group devoted to playing and teaching 

folk music sourced from around Tasmania. All welcome. 

Steve Gadd woden@bigpond.com; 03 6266 3446 

Grass Roots Union Choir Every Monday 5:30pm 
AEU Building, 32 Patrick Street, Hobart. All encouraged, 

with an enthusiasm for singing, union history and solidar-
ity. Peter Hicks: 03 6239 1320 

Irish Murphy’s Irish Session, 

2nd & Last Sundays each month 2 - 4pm. 

Irish Murphy’s, 21 Salamanca Place (cnr Gladstone St) 

World Music Folk Orchestra – last Wednesday of 
the month 7:30pm Alma Street Community Centre, 17 
Alma Street, Bellerive. Parking and venue at the rear of 
Bellevue House. Contact: Fred Pribac 0408 55925 
fred.pribac@posteo.net  

Australian Bush Dance Tunes Session, 

1st Weds each month, Maypole, New Town, 

7.30pm.  Informal, participatory, with tune handouts. 

Contact 0418 138 939 or 0400 734 559. 

Mostly Acoustic Jam, Every Tuesday, 7 for 7:30 

Open to new musicians at all skill levels. 

Bright Eyes Cafe, Brook St Pier Hobart 

Glenn Ferguson 0408 100 321 

Hobart Society of Recorder Players, 

Meets fortnightly. All abilities welcome 

See https://hobartrecorderplayers.com for details. 

Trad & Now is a monthly international music magazine 

published in Australia 

and designed to serve 

the Australian folk, 

blues, roots, world, 

bluegrass and alterna-

tive music community. 

Available by subscrip-

tion at 

www.tradandnow.com 

and from newsagents 

throughout Australia. 

See also: duckscross-

ing.org/shop for all sorts 

of musical and spoken 

word merchandise 

Regular Events (continued) 

mailto:carlos@thebsot.com
mailto:carlos@thebsot.com
http://thfe.org.au
mailto:fred.pribac@posteo.net
https://hobartrecorderplayers.com
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Executive and Committee 

contact details 

President: Cathleen Hutchinson - president@ folktas.org - 6273 2127 

Vice President: Peter Hicks - vicepresident@folktas.org 

Secretary: Elizabeth Fleetwood - secretary@folktas.org - 0429 843 150-  

Treasurer: Sarah Lewis - treasurer@folktas.org - 0409 218 414  

Drumbeat! Temp Editing Team: Sarah & Carrie - news@folktas.org 

Committee members: 

Fiona Henwood - fiona@folktas.org - 0427 325 377 

Carrie Riseley - carrie@folktas.org, 0421 149 171 

Tony Eardley - tonye@folktas.org, 0402 288 655 

Scott McDonald - scott@folktas.org 

Kylie MacLeod - kylie@folktas.org 

Northern Rep: Tony Northey - tony@folktas.org - 6331 8892  

Southern Rep: David Wanless - folkdancetas@gmail.com - 6273 2127 

North West Rep: Vacant 

Subgroups: 

Burnie Scottish Country Dancers: Trina: 6425 2630; m4tmoule@gmail.com 

Hora Tasmania (Israeli dancing): Michiko - 0423 173 497, 62736327 

Reel Scottish Country Dancers: Tony Northey - tony@folktas.org - 6331 8892 

Oatlands Scottish Country Dancers: Robert Templeton - rttasmail@gmail.com 

Tasmanian Heritage Fiddle Ensemble (Hobart):  

CC Thornley - carlos@thebsot.com - 0455 885 580 

Mt Roland Folk Festival: Teri Young, wewillnotneedlegstostand@hotmail.com 

Songmaking Sessions: Emily Sheppard, emilyjsheppard@gmail.com  

 

Our aim is to present, support 

and encourage folk music, 

dance, art, folklore and all 

folk activities as they exist in 

all their forms. 

We provide a link to similar 

organisations throughout 

Australia for all those  

interested in the folk arts. 

RETAIL  

DISCOUNTS 
when you show your  

FFT membership card! 

CITY MUSIC 

Launceston 10% 

ROYAL OAK HOTEL 

Brisbane St Launceston,  

10% off main meals 

LAUNCESTON JAZZ 

CLUB 

Reciprocal concessions  

If you can offer discounts to 

FolkFedTas members, we’d 

love to hear from you — 

contact the secretary or  

president; their details are on 

this page. 

If you have any questions about the FFT or the folk scene in general, feel free to 

contact your friendly local committee member 

Drumbeat! 
Publication of the Folk Federation of Tasmania Inc. 

PO Box 1638 

Hobart 7001 

Tasmania 

www.folktas.org 


